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Creative practice is a form of embodied, situated and material research that generates the potential for change. I am deeply engaged with the concepts of bodies, compositions and emergence as espoused by philosophers Baruch Spinoza, Gilles Deleuze and Felix Guattari as well as contemporary feminist theorists such as Moira Gatens, Genevieve Lloyd and Rosi Braidotti.  I employ “‘figurations’ as a form of literal expression, which represents that which the system declared off-limits” (Rosi Braidotti, Transpositions [Cambridge: Polity Press, 2006], 70) rather than metaphors to explore the relations between bodies.

As an artist who works along the boundaries of art and science, I am aware of the specificity of these contexts. My interest lies in potential for cross-disciplinary collaboration as a way to explore difference and the potential for change. This recomposition of technoculture is critical due to the complexity of current global environmental issues and the increasing pressure to develop new ways of making and being in the world that meet this complexity. Rather than indulge dystopian views of catastrophe and death that are so pervasive in popular culture and post-humanist discourses, I am interested in the pragmatic orientation of these theories that move toward difference and embrace change rather than fear. I have chosen, along with Rosi Braidotti and others, to focus on the generative force of emergence.

To do this I engage in ethological practices that seek to deterritorialize the disciplinary boundaries of art and science. Ethological practices take up the composition of bodies, their speed and slowness and ability to affect and be affected. For Deleuze, “A body can be anything; it can be an animal, a body of sounds, a mind or an idea; it can be a linguistic corpus, a social body, a collectivity” (Gilles Deleuze, Spinoza: Practical Philosophy [Trans. Robert Hurley, 1970. San Francisco: City Lights Books, 1988], 125). In this sense bodies are continually in the process of composition, decomposition and recomposition. Ethological practices involve creative actions that recompose relations in a move toward sociability and community. With this in mind, I engage with a variety of communities while exploring different ways of knowing and being. For this reason the practices I use vary, as does the medium of expression. I often work with the spatial practice of walking, the relational practices of coordinating social events and the architecturally influenced practices of building forms for interaction. In all of these practices, I seek to provide glimpses of other possible worlds in order to reveal the contingency of the present. 

In my current research, I have turned to fungi as a form of expression for its rich potential to create other possible worlds. Neither plant nor animal, fungus has created much debate and confusion in the history of taxonomic classification. The Swedish botanist, Carl Linnaeus, baffled by spores or “seeds” that displayed both plant and animal characteristics under the microscope, placed certain fungi in a category termed chaos (G. C. Ainsworth, Introduction to the History of Mycology [Cambridge: Cambridge University Press, 1976] 23, 251). It wasn’t until much later that these organisms were separated into the kingdom of fungi, but still these organisms continued to generate questions that challenge the very definition of an organism. It is the many ways in which fungi evade the logic of western classification and organization that suggests it is a figuration worth exploring.

To explore my research further http://hollyschmidt.ca/
